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THE PARALLELOSPHERE OF ART-CENTER «PUSHKINSKAYA-10»

I Prehistory

The parallelosphere of art-center «Pushkiskaya-10»
 is a cultural project of the Society «Free Culture»
. For understanding by whom, why and for what it was realized, it is necessary for us to mention some facts of a history of development of native art, had took place in XX century. 
In 1932 with the decision of CC of VKP (b)
  all creative associations had been abolished in the Soviet Russia and the uniform Unions of artists, writers, musicians, composers, theatrical figures with a predominating party principle of socialist realism in art were created. (It is necessary to notice that in practice the destruction of avant-gardes forms of art had begun already in the early twenties). From that time the interdiction for a freedom of expression of an artist and the destruction of a freedom of speech in cultural, social and political life of the country had strongly affirmed in state internal policy. For long years the native culture had been divided on "official" (Soviet) and "nonofficial" one, continued art traditions of "Silver age" and Russian avant-garde. 
For many years the society aspired to changes. At the beginning at the time of "thaw" in the sixties it was expressed in interest to all forbidden. Despite the subsequent underground existence, the art of nonconformists went into the liberal environment of creative and scientific intelligency and made deafening success. Room exhibitions, which had begun since 1964, were visited by thousand people, had been subjected to risk their career, well-being of a family, and sometimes a life. The room exhibition gave a chance to show works of art to a wide range of spectators, passing governmental censorship. The first official exhibitions of nonconformists in Leningrade, resolved by the authorities as an experiment in 1974-1975, were marked by unprecedented for those times gathering of people. People had been standing in a queue for hours to see new for them free art. This period had been named subsequently «gazanevshina» — after the name of Houses of Culture of Gaza and Neva, where took place these exhibitions. During the period of «gazanevshina» artists-nonconformists organized themselves in the Society of Experimental Exhibitions (TEV)
. But, already by the end of 1970s tens from them had consciously emigrated. Some of them had been expatriated from the country by the Soviet authorities against theirs will and TEV had stopped its existence. In 1981, with the emergence of new generation of artists-nonconformists, the Society of the Experimental Visual Art (TEII)
 had been created. Nonconformists of 1980s continued to defend the right to show the art to public. Their activity approached the time of freedom. 
Successes of artists-nonconformists became possible thanks to that in 1980s years the cultural space of Leningrad, independently from state-political ideology, was formed under the influence of the private initiative and activity of the organizations, represented a wide cultural range. Such associations as, for example, jazz clubs "Tuning fork" and "Square", theatrical seminars in Boris Ponizovsky's apartment, constantly active room exhibitions, literary association "Klub-81", the Club of caricaturists-cartoonists in the Leningrad Palace of Youth, Eric Goroshevsky and Nikolay Belyak's drama schools, Rock club on Rubinstein Street, the Club of contemporary music in House of Culture of  Lensovet, mentioned above TEII were existed on different (official or semiofficial) bases.

  Activity of these organizations substantially prepared public consciousness for the forthcoming political changes of the period of "perestroika" of 1985. In spite of the fact that initiators and active workers of these organizations were under steadfast supervision of department of KGB of struggle against ideological diversions, they in their spirit and a sort of the activity did not rank themselves with political dissidents, and their requirements were not beyond the «Declaration of human rights» and appropriate articles of «the International pacts about human rights». Already in that time "nonofficial" artists constituted themselves as a necessary for society health cultural opposition in culture sphere. They upheld such requirements as, for example, the right to possibility of working, free choice of employment,; or the right of each person to participation in a cultural life and of protection of the moral and material interests, arising in connection with the work; or the right to hold their one opinion and to express it freely, and also to search and extend, independently from national frontiers, any information and ideas — in any form, especially artistic one. 
Action of artists Oleg Volkov and July Rybakov (the future deputy of the State Duma) became a striking example of open expression of the opinion and reaction to it of the government in 1970s years. In the one of fine Leningrad’s nights (from the 4th to the  5th of  August, 1976) they had written the following on a wall of the Peter and Paul’s Fortress: «You crucify freedom, but the soul of the person does not know fetters!» The text was well read from opposite coast of Neva. Besides, in the morning on a city there have gone trams with inscriptions on the same theme, made on the outside parties of tramcars doors.

 As a matter of fact, this protest action had been solved in the artistic way and was a performance — the form of art, widespread at that time in the West, but were an avant-garde one in Russia, that is why not clear to a government body of censorship what actually was State Security Committee. It is no wonder that as "fee" artists had received imprison term in seven and six years accordingly. 
In the late 1980s mismanagement of the city authorities had reached the limit. Many houses in the city centre, put according to a plan on major repairs and already dilapidated, had been left to the mercy of fate. Artists who did not have studios began to occupy some of them. Such houses as the house at the corner of Kalyaev and Tchaikovsky Street ("NCH/VCH") or the house number 145 on Fontanka, had time to receive popularity thanks to activity of the artists who had filled with art empty apartments. 
But nobody of them dealt with the organizational and economic problems, connected with the maintenance of buildings. All efforts of artists had been directed for creative work and attraction of interest of devotees of the contemporary art. It was obvious that such practice will not allow existing of the formed communities for a long time. The house number 10 on the Pushkinskaya Street was also the one of such houses. It was possible to tell that the destiny had predetermined it to become the art-center. The building had been erected in 1878-1879 under the project of Ch. Ch. Tazki, as it was found out subsequently, July Rybakov ’s great-great-grandfather. From 1874 to 1880 the street, on which a building interesting us had been erected, , was called that New, the New Avenue and Small Nevsky Avenue, Aleksandrovskaya and Kampaneyskaya Street, and Pushkin's name had fixed to it only on the 22nd of May, 1880. 
On the 7th of August, 1884 the opening of a monument to A.S.Pushkin by M.Opekushin had taken place here.  The figure of the poet had been turned to the Nevsky Avenue. In field of Pushkin’s view there was the building number 10, corner of which went beyond as a head of ship over the general line of houses. It was already clear that it was the unusual house, and the monument had been put to note it. Number 10 had finally been fixed to the house in 1890. Originally the house was planned for placing there artistic and applied school. After the first owners, conjoints Maltsevy, had sold it to Count P. Shuvalov, the house existed as a profitable one: apartments were rented out, but also, there were the set of various establishments in it: from a wine store to the school of sacred Cyril and Methodius and publishing houses "Alkonost" and "Sirin". From the house number 20 where was the hotel Pale-Royal and J.Shtouter's printing house, to the house number 10 on the Pushkinskaya Street celebrities quite often walked: A. Blok, A. Remizov, V. Brusov, F. Sologub, Andrey Bely, Z. Gippius. In the house well-known actress P.Strepetova had been living. After revolution and up to 1984 the house dragged a grey life of a multinational communal flat, gradually fell into decay. In 1984 it had been put on the major repairs, and tenants had been started to settle. 
The concept of the independent art-center had been developing by "nonofficial" artists of TEII since 1987 when last room exhibitions of 1986 had ceased, called by them "The Days of Open doors". 
The prospective place of realisation of this concept had been varied (the Apraksin’s court yard, the New Holland, the Konstantinovsky Palace in Strelna), and according to it the concept also changed: that it was «the City of masters» and «the Center of contemporary Russian culture», and «Cooperative studios». In Leningrad the first laws freed the private initiative of citizens and gave it the legal status, had appeared in 1988 (the Law of the USSR from 26.05.1988 № 8998-41 «About cooperation in the USSR»).
The first attempt officially to create the organization, helping "nonofficial" artists, had been undertaken by July Rybakov  in 1987-1988. Co-operative gallery was planned to create at the Leningrad department of the Soviet fund of culture on George Soros's means. But this undertaking had failed, as positive recommendations of emigrant circles had not been supported by directory of the Soviet fund of the culture, which else existed in 1988.

II From the Ark to Parallelosphere

 Thought already is the beginning of act. 
Peter Kropotkin 
In 1970s years, we were artists, rejected by the state, thought in general of where to find our studios for creative work. By hook or by crook we found, we were expelled, we found again etc. We wished to sell our works to earn  by it. We wanted to do exhibitions, to show the art to everyone was interesting in it. And we organized room exhibitions, the authorities closed them, and we again opened them on other apartments and works gradually were sold. 
All this situation sometime reminded a game in cossacks-robbers. Till there were not the first serious victims: E.Ruhin was burnt down in his studio, J.Zharkih was suffered, under car wheels Kari Unksova was killed, J.Rybakov, O.Volkov, G.Mihajlov, A.Avetisjan had stayed in prison, V.Filimonov, Til Valentine-Maria Samarin, A.Leonov, I.Baskina were expelled from the country and were deprived of citizenship.
Doors of the first in Leningrad Museum of Contemporary Art on an apartment of the writer of V.Nechaev were set on fire. It was a authorized hint "from above" that he must left, and he had to leave the USSR, as well as several tens "nonofficial" artists and poets had to do it. 
It was the greatest victim in struggle for the rights of the creative person - emigration of "nonofficial" art workers in second half of XXth century. 
And it was already impossible to call it game. As at the very beginning of 1980s, remained "nonconformists" began to carry out more sensible policy of resistance to totalitarian ideology. It already was "war". It had got more refined forms, as from one, and from the other side. Sometimes it seemed to us that something like a neutron bomb had been dumped on us – there were few external destructions and losses, but it was necessary to sacrifice precious time, distorted ourselves from within.
 We felt every second destruction of our life. 
But as creative people, we tried to transform all into game, bluffed and mystified the opponent. 
Only fact that nonconformists, without hiding, declared at the higher state level about creation of TEII and had compelled official instances of the opponent to carry on negotiations and correspondence with representatives of nonexistent de jure organization for ten years, cost an expensive price. TEII had achieved already in a Soviet period of regular official exhibitions. We received a lot of responses in a native press ("negative" in official ones and "constructive" in nonofficial ones) and abroad (more or less objective ones). 
Already then TEII was as virtual Noah's Aark where independent artists from many cities of the country saved themselves, working in the most different styles and directions. As a result for 2 years after the beginning of "perestroika" and for twenty years after that time when in the student's environment of the European countries the slogan had sounded: «It is forbidden to forbid!», de facto censorship at exhibitions had been abolished in Leningrad. Our work was not vain one. 
We had gained the first victory in our fair struggle.
Now in the XXI-st century it seems, what exactly our generation of artists - of nonconformists of 1980s, remained in the homeland, had won struggle against the Soviet ideology for a freedom of expression in art. 
But the main thing is always ahead. We thirsted to find the lawful place in the homeland. When we dragged our Ark to a coast of the ancient Litorinovoe Sea
 and in 1989 also had established it in the house 10 on the Pushkinskaya Street, it had appeared that war was proceeding. It was necessary to survive and win to them who were talented, fair on their own account and trusted in a victory of art over living inertness not understanding fine men. We had endured frontal attacks of opponents (and their number had increased) and secret arrangements against us. We had survived through four-year "blockade" of the art-center, working in it without heat, light and water (2 years before major repairs and 2 years after it). We created and showed to the world our works of art. 
Once July Rybakov  had told: «Art begins where the advantage comes to end». And we had created "Parallelosphere", absolutely irrational inherently object, which did not bring material benefit and advantage. But it became a symbol of the cultural center «the Ark XXI century"/" P-10 ».
The Parallelosphere of art-center "Pushkinskaya-10" is the collective work of art which is self-reproduced and spontaneous kinetic object of contemporary culture. 
Considering such phenomenon as Parallelosphere it is necessary to address to the basic two versions of interaction of Parallelosphere and a culture continuum. 
On the first version - centripetal force of revolution of Parallelosphere forms the cultural space. On the second one - Parallelosphere rotates round a culture continuum. Historical roots of the concept of Parallelosphere as spontaneous object leave in the beginning of 80s years of the last century when Evgeny Orlov, one of Center founders, had presented model of a spontaneous square: 
· The square spontaneous provokes us to understanding of its plane as side of the volume crystal, capable to self-reproduction. 
It is the object of the geonature, having like-crystal structure, which is the virtual centre of a noosphere of the earth, constantly displacing the position.
 It also is actually a continuum of culture, which is formed by centripetal wavy force of revolution of Parallelosphere round it inside this noosphere. We see that in practice both offered versions are easily combined, and this paradox confirms a reality of irrational existence of Parallelosphere. 
Parallelosphere, as DNA-cell, is the most viable self-reproduced biological form keeping geoenergetics of the noosphere. 
Parallelosphere has: 1. The anatomy and the physiology which is responsible for its biological existence; 2. multiplex personified consciousness defining degree of irrationality of its psychological behavior as animated object. 
It depends on balance of relations of those creative persons which make an essence of filling of Parallelosphere. Defining, who is artist of Parallelosphere, it is necessary to notice that these all the same nonconformists of different generations who unite moral bases of life of the creative person. 
Feature of Parallelosphere, distinguishing it from other live organisms, is freely moving heart of the art-center. Its palpation is clearly listened sometime in one art studio and in another one, where space energy at this time is condensed. Sometimes the speeded up rhythm of heart finds out itself in exhibition or concert halls of center, where art concepts of creators reveal universal value. 
We, artists-nonconformists live in free territory of the World, in the closed sphere of Parallelosphere, and we communicate with an environment by information "sluices". The status is compelled in the conditions of ignoring by the state of the initiative of the person. 
Activity of Parallelosphere is directed on maintenance and expansion of sphere of a spiritual life of mankind. 
We work for that time when our Parallelosphere can open itself on a meeting united in the plurality cosmoreality.
 The Parallelosphere of Art-center "Pushkinskaya-10" is the cultural environment, promoting formation in people of their own sight at the world and developing ability to defend the sights not only in art, but also in social forms. 
The cultural policy of the Society «Free culture» as a whole is directed on giving the chance to young generation to be not only destroyers of cultural traditions of the past, but also to become founders of  new ones. 
S.Kovalsky

III Stages of development of the concept of Parallelosphere of art-center "Pushkinskaya-10" 
Do not prevent to do that is created from above. 
11th commandment

The art-center "P-10" was created on one of main principles of anarchism: full freedom of will of the person. Any offers of independent figures of contemporary culture, but only in that case they could realize them, were accepted. 
The 20-year-old history «P-10» can be divided conditionally into three intervals of time, in which occurred next:

I. 1989-1998 (before the termination of major repairs of a building)
 The foundation of the first co-operative «Gallery 10-10» in Leningrad in the house on Pushkinskaya Street, 10. 
The creation of HF «FC»
 (subsequently S «FC») and settling by artists of TEII of the near-empty house number 10 on the Pushkinskaya Street.
 The organization of the occupied space for work in a mode of «squat» (in Russian «kapitalka»
) in an open contemporary society.
 Working out of the concept of the cultural center «the Ark XXI century». Struggle against the authorities for the right of its realization. 
Signing a contract with city for 15 years of the right of using of all house number 10 on the Pushkinskaya Street for creation of the cultural center «the Ark XXI century». (In the XXI century renamed into art-center "P-10"). 
The announcement on radio station BBC waves in broadcast "Sevooborot" by Seva Novgorodtsev about sovereignty of territory of squat «P-10».
 The beginning of the program of a cultural exchange of "Interspiral-2003" with non-governmental cultural centers of the countries of Europe, Scandinavia and America. 
Preparation for major repairs of the building under the direction of architectural bureau «the Liteynaya part 91». Repair.

II. 1998-2004 (after repair of the building) 
Moving of artists to the repaired part of a building. Signing of the contract with a city for 49 years about transfer to «FC» the part of the building on the Pushkinskaya Street, 10 for the organization of the cultural center. 
Working on perfection of an infrastructure of non-governmental, noncommercial art-center, new to Russia. 
Realization of the project of creation of the Museum of Nonconformist Art (MNA) on the basis of the products of the fine arts collected by artists of TEII and archive of second half of XX century. 
Working on returning of art values to St.-Petersburg. 
Holding of Festival of independent art «From falling in flight» in Central Exhibition Hall «Manezh» with participation of artists - emigrants of 70th years expelled from the USSR.
Assistance to returning of the Russian citizenship to these artists.

III. 2005-2009 (after festival of independent art) 
Forming of parity relations with the state cultural institutions. Participation in the general work of non-governmental noncommercial sector. 
Working out of the concept of the Art-center as "Parallelosphere": viable, parallel to the state, spaces of a cultural Utopia, i.e. Sintopia (Utopia realizated) as small model of a terrestrial noosphere within St.-Petersburg.
Expansion and crystallization of internal space of Parallelosphere of art-center "P-10" until when its external border will match with internal border of a terrestrial noosphere, having superseded and having utilized all that was between these two borders and disturbed to development of a spiritual life of mankind. 
In the Russian cultural practice art-center "P-10"’s occurrence at the turn of XX-XXI centuries was a unique case, when the civil initiative of the creative people representing to a Soviet period "nonofficial" art and consistently developing idea «the place in the homeland», had led to the success.
 The concept of "official", or "nonofficial" art had appeared as a result of struggle of the Soviet empire against far-outers. Nonofficial art — the art, independent from any dictatorship, not engaged by the state and not subject of censorship. 
The nonconformism is a refusal to follow dominating opinion and upholding of your own sight on the world and the statement of absolute values of the human person. 
«It (mankind) is such whole, which development consists in development of millions making it; and if we already by all means wish to do comparison a material for such comparisons it is necessary to take faster from laws of development of live beings, than from laws of movement of lifeless bodies. Actually each step of development of society represents itself resultant of intellectual activities of  all units making it, and it carries on itself an imprint of will of each of them» (P.Kropotkin. Anarchy, its philosophy, its ideal. P. 244). 
Whether it means, what artists of Parallelosphere anarchists are? Certainly they are not. The same as we were not dissidents in a Soviet period in the true sense of the word. Art-historians and politicians can glue on us labels, but actually artists are out of any terminology. Artists are missionaries, whose calling to remind mankind that Art is from the  Temple of the Nature.

IV. 7 years of War for "Ark" (1989 - 1996) 
«Anarchy – mother of art» 
J.Rybakov 
In 1988 artists J.Rybakov, S.Kovalsky, E.Orlov and art-historian L.Ulitina had registered the first co-operative gallery. In 1989 it had found the place in the house 10 on the Pushkinskaya Street and began to be called under number of occupied apartment and house: «10—10». It had appeared probably because the settled house had been undertaken to guard by co-operative society "Protection" before repair, for what had acquired the right temporarily to use it under the needs. The co-operative society began to distribute premises in «hung» house to different business offices. On the quiet some artists began to be occupied the huge house (13,5 thousand in sq.m.) and, the blessing Lev Zimin, the son-in-law of the chairman of co-operative society Astashkin, was engaged in painting. Had found out it, from Alexander Sergeevich Pushkin's giving, we undertook distribution of the free areas and soon in their house did not remain. But everybody understood that such operation cannot proceed for a long time. Then there was a thought on joint activity TEII and co-operative society "Protection" for creation of the cultural centre. According to the new concept, in this building it was supposed to place: 1) business centre; 2) galleries and the Museum of nonconformist art; 3) creative workshops of artists. So, the house on the Pushkinskaya Street was filled with artists TEII, musicians and actors. It was possible to compare quantity of the exhibitions which had passed in Leningrad from 1964 to 1986 with quantity of apartments on the Pushkinskaya Street 10, occupied, eventually, by artists, and they would appear approximately equal nearby 170. The room existing of "nonofficial" art of Leningrad of 60s-70s-80s years had flowed in one house in 90s years which had already became real "Ark" for all who had directed to prospective liberties and light of XXI century. 
The organization of business centre should be engaged co-operative society "Protection". It was supposed that its activity would help to solve economical problems of the maintenance of the building. For realization of two last parts of the concept it was necessary to create the official organization with corresponding authorized positions. By this time there was a new law on non-governmental social societies (the Law of the USSR from 9.10.1990 № 1708-1). 
Avoiding counteraction of the city authorities, "nonofficial" artists in 1990 had registered in Moscow the Leningrad department of the Moscow humanitarian fund of A.S.Pushkin, according to the advice of its chairman, the poet and public figure Leonid Zhukov. It allowed officially representing interests of fund in Leningrad. The cofounder of the department became «Interior Theatre» under the direction of Nikolay Belyak. Independent professional figures of contemporary culture and public organizations became members of fund, whose activity promoted achievement of the purposes of fund. Those purposes were: creation of necessary conditions for creative activity, rendering assistance in realization of art projects, the organization of system social protect of independent art and culture workers. 
So in July-August of 1990 the first exhibition of the artists-nonconformists in space had held, which doubled around the Earth for several times. This idea was given by the director of «Interior Theatre» N.Belyak and was realized by cosmonaut Alexander Balandin.  
The main cultural projects of fund became: the organization of the cultural center, creation of the Museum of nonconformist art and adjustment of a cultural exchange between non-governmental noncommercial cultural centers of the world (program "Interspiral-2003").
 The first question of the curious people: in what a secret of what had art-center "Pushkinskaya-10" been realized?
 Many times we fairly tried to answer correspondents and visitors this question. But it was difficult – to tell about how we had risked beginning this activity. Whether we could trust in 1981, beginning work of TEII, that after 7 years we would live in the huge house. 
Perhaps, the intuition conducted us when we still lived incognito in cellars and attics. As, for example, group "INAKI", lived in an attic of the small house stuck to well-known «Pertsov`s» house on the Ligovsky Avenue. All squats of Peter at the beginnings 90s were a result of the anarchical consciousness of artists settled in empty house. But further it nobody had gone. Nobody could not or had not wanted to transfer the thoughts to other system of co-ordinates where it was necessary to be engaged in an economy, to clean a stable, etc. 
We spoke to ourselves: we were able to do it; we cannot doubt that we were able to do it. We could not start to doubt that we could. 
And we could not even imagine that we would start to doubt that we were able to do it. After all if we could not make it, we could not start to imagine that we could start to doubt that we could not make it. And then we could not make it. And we could not really begin that we could make. Someone should tell: Do it. A.S.Pushkin had told it! And we had done. 
Pegasus again began to fly over clouds.
 And ours attic at the Pertsovsky’s house now is only through space at height of 15 meters over a precipice where our small house had disappeared. It was marked on a map
 as a monument to nonconformists of the XX century. It is on crossing of magnetic waves of irreal space of Peter. Other question which we are asked by people, interested of the device and life of Art-center "P-10": what the system (or structure) of management P-10 is. Here there is no terse answer, since on the one hand, Utopia of Parallelosphere of Art-Center P-10 exists only de factum, but not de jure. And consequently the Law and the Power cannot extend the force on absent in sphere of their activity object. And therefore P-10 needn’t any bureaucratic organs of control. Equal relations between human components of P-10 – the force, forming Parallelosphere of  P-10, which essence in constant preservation of spirit of society. 
On the other hand, virtual Parallelosphere is burdened by a material immovable component of Art-center «P-10» – the huge building which is under the supervision of the Power and is operated by the Law. But, it is obvious that if by means of the laws, whether it is good or bad, the Power manages to operate a society of consumers, it is absolutely impossible to rule over Parallelosphere of Art-center P-10, as well as culture as a whole. That it remains a shelter for the people making cultural values of a material order: pictures, sculptures, books, audio and video production, the body is necessary contacting to the Power and the Law. 
Not to break principles of coexistence of creative individuals equal in rights in Parallelosphere of Art-center P-10, the professional creative union had been created for the first time de jure: the Society «Free culture». It continues, as well as the previous Association (TEII 1981-1991 – de jure not recognized) to copy structures of management of a society, built by the Power, but with a view of mentality self-preservation altering, and sometimes parodying them. 
«We again start to win these rights and if you peer into a life of the contemporary civilized people – books do not speak about it, but look narrowly at a life – you will see that dominating aspirations of our time are aspirations to formation of thousand every possible unions and societies, for satisfaction of the diversified requirements of the contemporary person. 
All Europe becomes covered by the voluntary unions for the purpose of studying, training of the industry, trade, a science, art and the literature, with the purposes of operation and a protection from operation, for the purpose of entertainment and serious work, pleasure and self-sacrifice, in a word, all that makes a life of active and conceiving beings. We find these constantly arising societies in all corners of a political, economic, art and intellectual life of America and Europe. One of them quickly disappear, others already live for tens years, and all of them aspire, keeping independence of each group, a circle, department or a branch from each other, to rally and capture all existence of the civilized person by a network of crossing and intertwining threads »(P.Kropotkin. Anarchy, its philosophy, its ideal. P.230.). 
«Everywhere these societies grasp that was considered as a duty of the state and direct to replace before activity of  its united, official authorities, by voluntary activity» (P.Kropotkin. Anarchy, its philosophy, its ideal. P.231). 
Thus, «FC», naming itself officially regional social organization, is a contacting link between Parallelosphere of independent cultural values makers and Parallelosphere of a society of the consumers dependent on the Power and the Law, and looks in their eyes as organ of control Art-center P-10. 
The third question which we are asked, in general, by curious foreigners: where do you get money for the maintenance of the building and on cultural programs? 
As non-governmental organization we are not financed regularly by anybody in the country from the very beginning. 
But, we had bothered to speak about it in thousand times to each leisure person. And once, somehow by itself it had turned out that I had answered so: to provide the creative activity, we once a month go on "Main road" and we plunder rich tourists caravans, and banks sometimes. Reaction of those foreigners who heard this explanation for the first time, was unequivocal: they had stood, scared looking at us, and then silently had risen and, somehow awkwardly saying goodbye, in single file, trying not to lose sight of  each other, "had flowed out" from P-10. Experience had gone right! Since then, when we are bothered of this question very much, we answer in such way. Because it is a shame of the state which does not care of those who creates art in the country. Grants from foreign charitable and cultural funds we receive less often and now they practically do not appear. 
Actually we collect membership dues and donations from collective members and friends. But the question hangs over us constantly on what to repair steam-heat pipe, to patch a roof or to issue an exhibition. 
Obviously, it was necessary to live for 18 years on P-10 and to become well-known all over the world, and the main thing – in the city – the Art-center, that the Power had paid the attention to us as on a useful part of a society, and began to support us. On the nineteenth year, the Governor of SPb Matvienko V.I. had personally disposed to render P-10 annual financial support. But what will be, when will other Governor come? 
The question of supporting non-governmental sector in culture and art should be decided at the state level: whether the private initiative is necessary to the state or all again is collective-farm and custom-made? 
The building itself on the Pushkinskaya Street, 10 turned to the cultural centre. The name for it — «the Ark XXI century» — had been offered by July Rybakov who became then the deputy of Lensovet. Thanking to its supporting the concept of art-center had been presented for discussion of session of Lensovet on the 19th of March, 1990 and had met with approval signed by chairman of Lensovet A. A. Sobchak. Procedure of entering into the session summons had occupied about half an year. Our idea was supported by many deputies of Lensovet who were chairmen of the different commissions. They were Aleksey Kovalev, Nikolay Zhuravsky and Alexander Belyaev. Sergey Egorov had helped by resolute statement at that session where our question was decided. Our organization had suggested developing specific proposals on repair and preparation of premises of the house №10 on the Pushkinskaya Street for needs of the cultural centre. In 1991 the contract of Society with a city for 15 years about using the house for the purpose of creation in it of the cultural center had been concluded. 
The independent statuses of the organization, necessity of development of an infrastructure were felt by everybody. The one gallery existing in this time «10—10» could not satisfy all inquiries any more though for first two years of existence it managed to set a certain direction of activity and to provide high level of exhibitions. In this gallery the official personal exhibitions of A. Arefyev and E. Ruhina— two of few founders of nonconformist art of Leningrad-Petersburg - had taken place first time in Russia. For the first time at non-governmental level the exchange of exhibitions with the American artists had been carried out. The gallery «10-10» had existed till 1995. 
In the cultural center «the Ark XXI century» on the Pushkinskaya Street had started to work: Cyril Miller's private gallery of Salvador Dali (since 1991), Boris Ponizovsky's theatres "DaNet" and «ОF» by Aleksey Merkushev, performance-groups "АХЕ" (later Russian Engineering Theatre), «SVOI» and «Movement Laboratory» (since 1989). Musicians from group "DDT", "Aquarium", «Two planes», "Kolibri", "Prepinaki", «ZGA» rehearsed and wrote down records. There was a place for publishing houses «New Helicon» of Alexander Zhitinsky, «Dean» (at the initiative of Igor Adamatsky and Evgeny Kuzminsky), editions of periodicals of the literary miscellany "Petropol" (Nikolay Jakimchuk), children's magazines "Top-flop" (Saveliy Nizovsky) and "Balamut" (Igor Adamatsky). The Academy of the Newest Arts edited magazine "Study" (edited by Timur Novikov, Victor Mazin, Olesya Turkina, Irena Kuksinayte, Sergey Bugaev). In 1990 for the initiative of Nikolay Vasin the office of social committee of assistance to a creation of The Temple of Love, Peace and Music named after John Lennon opens. On "Pushkinskya-10" the first in Russia public organization of helping to the homeless people had been opened: fund "Doss house" (Valery Sokolov, Xenia Astafeva). 
In 1991 to our city, at the initiative of mayor Anatoly Sobchak, its original Name had been returned: Saint-Petersburg. 
The house number 10 in the Pushkinskaya Street became a place of crossing of interests of the people belonging to different social classes, groupings, the organizations, professional shops and even ideologies. It would seem that the utopian idea about their reunion for the sake of creation of island of independent culture in a raging sea of "reorganization" Russia had been doomed to a failure. 
In 1992 the Leningrad department of Humanitarian fund of A.S.Pushkin had separated from the Moscow centre and was registered in Petersburg as the independent not-governmental social non-profit organization Fund «Free Culture» (in a consequence the Society «Free culture»). 
It seemed that art-center position was strengthened. The fund passed to full self-maintenance and incured the organization and financing of a domestic part of a building. It engaged in search of the investor and the construction firm for building repair. By request of fund the sketch-project of the art-center providing with taking into account its future requirements development of all area of a building was carried out by private architectural bureau «the Liteynaya part 91» (under the direction of Elena Skryleva and Raphael Dayanov). 
The project of the Cultural Center on Pushkinskaya-10 was co-ordinated with corresponding city instances. The project independent expert appraisal was conducted by the representative of the American architectural campaign that became possible thanks to the recommendation of the copartner of the Society Barbara Hazard and the helping of American charitable fund "Tides" (Barbara's help is difficult to overestimate – her supporting rescued us repeatedly). 
Further fund "Tides" had shown interest to the independent cultural policy of «FC» and more than fifteen years rendered modest, but regular financial supporting to art-center "P-10", without interfering with its activity. It is a rare example of trust and the delicate relation of the western patron of art to the Russian artist. In other cases we faced with misunderstanding of a role of the artist in the Russian society.
A familiar expression «the Poet in Russia is more than the poet» followed to generalize, having changed a word "poet" for a word "Artist" from a capital letter. The western art market in the XX century had belittled a role of Artist. Works of art became the goods which should correspond to standards which are declared by dealers or, at the best – are revealed by a market requirement. The Russian artist cannot and should not be entered in similar relations. For this reason, for preservation of native culture, «FC» put one of the main purposes to draw attention of the state structures to understanding of what it was a little to be engaged in returning or restoration of works of art. The direct care not only of conditions for free creativity, but also about founders of cultural values while they are live should become strategically true position of the state. 
Relation of the «FC» with native business developed inertly. Any potential investor wanted returning of the enclosed money at once and with the big percent. And it was understandable, as firms and banks appeared and disappeared, as soap bubbles. It was possible to tell with confidence that the state as guarantor of economic stability then did not exist. However, there was no of it and as guarantor and the spokesman of a high-grade cultural policy. The state completely ignored the fact of existence of non-governmental non-profit organizations of culture and did not pay attention to their vigorous activity. 
At this time it was unexpected for us city authorities had decided to transfer the house on Pushkinskaya-10 to the Petersburg TV for creation of the cultural center under their aegis there.
The order from the 25th of January, 1994 about it was signed by the mayor, i.e. all the same A. Sobchak who for four years before had given a building to artists. There were two decrees of the same chief, contradicting each other. But by this time our «FC» already had a contract of rent of all building and consequently the joint-stock company together with TV had to bring the matter into court.
 Artists had addressed to the public of Saint-Petersburg. On the 30th of January, 1994 on «P-10» press conference had taken place in which correspondents of newspapers, magazines and radio stations of Petersburg, Moscow, some western countries, deputies of the City Council, representatives of public associations, critics and employees of Russian museum, the Hermitage, a City History Museum, ordinary townspeople and outstanding figures of culture participated. With ardent speeches in protection of the cultural center poet Victor Krivulin, the critic of Russian museum Michael Herman, the representative of association «Civil initiative» Boris Pustyntsev had made statements. It had appeared that many people knew and appreciated art-center "P-10".
Two weeks on radio station "Freedom" the poet Julia Voznesenskaya with participation of July Rybakov and Sergey Kovalsky told about art-center position. The hour broadcast of "Sevooborot" on BBC with Sergey Kuryokhin and Sergey Kovalsky's participation was devoted to it by the leader of the program Seva Novgorodtsev. On the 21st of March, 1991 on radio station BBC waves art-center "P-10"’s sovereignty as free territory of Russia had been proclaimed. It was sign event. Then on the Moscow TV the film «Avant-guard Body», was being made on «P-10», had been shown. 
The tragical videometaphor in the first film frames when a human body–doll dropped out of a window of the sixth floor of building P-10 in a court yard and broke, looked ominously. 
Letters in supporting of the art-center had been received by the mayor and the chairman of City assembly from the minister of culture of the Russian Federation E. Sidorov and the party leader «Democratic choice of Russia» of E. Gaydar. Inquiries about destiny of the art-center from the various cultural centers of Europe and America arrived in Committee of culture and the mayor. Mass media were for us. If in a Soviet period the public voice had been dictated by the authorities, now it had its own sounding and value which could affect on distribution of voices to elections in bodies both legislative, and executive power. The persons participating in pre-election fights should consider it. 
Towards new 1995, in the most severe frosts, on decay of communications of a building and oversight of drunk sanitary technicians house heating had stopped. 
At first the hot water, not merged in time in batteries, was frozen, then cold one in cranes and toilets did it and all pipes were broken, held apart by ice from within. From an overload on old wires had burnt down electric safety locks and the cultural center remained without heat, water and light for 4 years. It resembled the Leningrade blockade. Many artists continued to live in the house, heated cast-iron moveable wood stoves. "Doss house" worked and in the mornings along a building on the Pushkinskaya Street the line of the freezing, hungry people who did not have places for living, for a soup stood. «Doss House» and P-10 had helped to whom could, despite scarcity of the means collected by public organizations of the different countries. Instead of helping with this situation the authorities mischievously spread rumors that THESE, standing in a queue people – artists who had turned blue from idleness and drunkenness and ostensibly ask now on the free maintenance. Actually in really Blockade conditions all creative branches "FC", galleries and artists, heroically worked. 
In the middle of 1995 litigation had been suspended, and claims of the city authorities and TV were withdrawn behind impossibility of their realization. During the same time, at participation of deputy of mayor Vladimir Yakovlev, negotiations were carried with TV for creation of joint-stock company for repair and building reconstruction. 
In May, 1995 «FC» had begun the international program of a cultural exchange of "Interspiral-2003". Its initial stage became possible thanks to the initiative of the Austrian professor of Slavic philology Franz Kumpl and financial supporting of the Austrian fund of cultural exchanges "KulturKontakt". 
We had built our program as festival «Long nights of Petersburg», representing all kinds of the contemporary art which developed in P-10. We have brought with ourselves to Austria an exhibition of painting of artists of P-10, the slide program which represented nonconformist art of Leningrad, photo-exhibition, Russian engineering theatre "АХЕ" - Maxim Isaev and Pavel Semchenko. Improvisational music was represented by artists Roland Shalamberidze and Badri Lomsianidze, postvanguard Noise was executed by Nikolay Sudnik and Alexander Zhilin; Irina Aktuganova conducted lectures about new technologies, Victor Mazin showed Petersburg’s achievements of "parallel" cinema. 
We have visited the largest CC «WUK» in Vienna which on its sizes did not concede P-10. Had visited the Cultural Centers in the homeland of A. Gitler in Linz, in the city of A. Motsart Salzburg where theatre "АХЕ" had acted twice, and in a city of the winter Olympic Games Innsbruck. We got acquainted with local artists and with organizers of these centers. The last was important for the analysis and comparison of social, economic, political and cultural preconditions which had led to occurrence non-governmental non-profit CC. 
"FC" had done working for the analysis of mutual relations of the state and non-governmental non-profit cultural centers in different cities of Europe. From a number of interviews which we took from founders and heads of the cultural centers of Austria, Finland, Germany and Holland, it became clear that support of non-governmental sector in these countries became a part of not only ideological, but also state economic policy. For example, in Austria the cultural centers had got the financial support from the state, areas and cities — small, but sufficient for the maintenance of the cultural center. In Finland it is authorized to cultural centers to dispose freely of the area given to it which partly could be temporarily rented by the center for a covering of expenses and on other part used in the cultural purposes. It is favorable to western sponsors to help culture as the legislation provides in this case privileges for the taxation. In some countries repair and building restoration were carried out on the state money, and sometimes on European Union money (Poland, Holland, Finland). Besides, non-governmental sector helps the state to solve a problem of employment of the population partially. The people working in the cultural centers receive wages, as a rule, from municipalities. For comparison: art-center "Pushkinskaya-10" and its employees are deprived similar possibilities in view of absence of contacts between the state and non-governmental centers.
 An echo about our successes in the contemporary art and ability it to represent had come to the Government of St.-Petersburg. When the festival «St.-Petersburg – New York» was organized, Americans had asked to present in the program from Peter the contemporary art. Main Administration of Culture had to address to P-10 with the invitation, but to realization of our project of producing of artistic CD-ROMs, money had given out by the Soros fund. Our Techno-art-center under the direction of I.Aktuganova and S.Busov realized this project. It was called «Game without rules». It was represented in technological centre of New York by S.Busov and S.Kovalsky. 
In October of the same year on Congress of the Transeuropean organization of non-governmental cultural centers in Ljubljana the art-center «the Ark XXI century» had been recognized by one of the largest and interesting one in Europe and is accepted in a network "Trans Europe Halles". In November, 1995 in Hamburg the exhibition of artists FC in support of the art-center «the Ark XXI century», organized by charitable organization "Fо'ко" and the Britain-American tobacco campaign «B.А.Т.».

 On the 12th of January, 1996 artists of FC "took" Smolny:
On the invitation of the mayor within the precincts of the mayoralty the exhibition of works of the fine arts of artists of art-center "P-10" was opened.
 On the 5th of April, 1996 the compromise agreement between a city, TV, «Building trust» and «FC» about repair and building section on the Pushkinskaya Street, 10 had been signed. As a result «FC» should receive in using from a city for needs of the art-center of not less than 4200 sq. m repaired for the account of the areas of «Building trust». On 29th of June, 1996 the deputy of the State Council J.Rybakov received the resolution of the governor of St.-Petersburg Vladimir Yakovlev, resolving the beginning of repair work in the house 10 on the Pushkinskaya Street.
 In the conditions of "blockade" and right after, finishing the XX century, from 1995 to 2000 FC represented Petersburg art in following cities and the countries: 
• Vienna, Linz, Innsbruck, Salzburg (Austria, 1995);
• Ljubljana (Slovenia, 1995);
• Helsinki (Finland, 1996); 
• Copenhagen (Denmark; within the network of the project «Copenhagen-1996 — cultural capital»); 
• Dresden and Berlin (Germany, 1996); 
• Metsago (Italy, 1996); 
• Helsinki (within the limits of the project «Helsinki-2000 — cultural capital»); 
• Esberg (Denmark, 2000). 
Besides, on the invitation of city Committee on culture «FC» participated in festivals of Petersburg in New York (1996) and Warsaw (1997). 
During the same period in a condition of repair ruin our cultural centre, live and hospitable, met artists from the art-centers «Cinema Rex» (Belgrad), "Lock Ujazdovski" (Warsaw), «Multihus Tobaksfabrikken» (Esbjerg), «Cable Factory» (Helsinki), «Metelkovo Mesto» (Ljubljana), «Bruxelles Artok Tour».
 Art-center self-development continued. All initiatives on the organization or change of activity of creative departments proceeded from artists. Everyone employing in the Art-center inevitably became to some extent the artist. Nevertheless, the Center was not in a vacuum: its existence as strongly depended on changes in a city and state life, as well as work of all non-governmental noncommercial sector. 
In 1999 «FC» was invited to conference of the European Union concerning culture holding in Weimar, and «FC» became the unique Russian organization representing non-governmental noncommercial sector.
In the report «the Conflict and culture» which «FC» had presented there (1999), the factors had been formulated, stirring to development culture and art in Russia in the early 1990s: 
· culture financing by «a residual principle»;
· absence of financial and legal support of non-governmental non-profit sector; 
· discrepancy of legislative base to requirements of a society; 
· absence or inefficiency of tax privileges in case of sponsoring of cultural projects; 
· absence of the native art market owing to a mass impoverishment of the population (and absence of concept of the art market as that); 
· the indifferent relation of citizens of Russia to possibility of influence on political and social and cultural fields of activity of the state; 
· unreasonably overestimated custom charges in case of exchange or foreign noncommercial exhibitions, which becomes the big obstacle for the international cultural exchange and integration of Russia into the European-American cultural space. 
The report of «FC» had caused a great interest in professional circles. «FC» had taken part in two Russian scientifically-public forums «Formation of civil society in Russia», which had passed in Petersburg and Moscow in 2002; at the Petersburg’s forum at Institute of sociology of the Russian Academy of Sciences we had been presented substantive provisions of report «Conflict and culture ». In 2002 FC had taken part in the 3rd Russian-Finnish cultural forum in Lappeenranta, where technical questions of a condition of cultural exchanges were discussed. 
In 2003, anniversary for St.-Petersburg, «FC» had presented an exhibition of artists of «P-10» in museums of some American universities (in Richmond, Michigan and Miami). In the art-center from the 20th of April till the 13th of June had passed festival of the contemporary art "Interspiral-2003"with participation of artists from the cultural centers of Austria, Germany, Sweden, Denmark and the USA. 
In the Museum of nonconformist art two exhibitions had been presented: «Collection of nonconformist art of second half of XX century" and "Contemporary visual art of artists-nonconformists». 
On our opinion, unique transnational human idea is culture supporting and development. If Russia had proclaimed a culture priority in all directions of activity of the state, having put it the first point of the Constitution and realizing it in practice, society recover as a whole would become inevitable. 
For last twenty years non-governmental noncommercial organizations of culture not only at all levels represent the contemporary art of Russia, but also conduct the big educational activity, without receiving thus regular financial support from the state. They carried out a link of times between Russian culture of the beginning and the end of XX century. They had told for the first time and had shown to our public that such new technologies in art of XXI century. And the main thing: the noncommercial organizations, owing to the specificity, unite creative people from different marginal groups, promote display of their talents and civil consciousness, learn tolerance to people of other sights and other cultures. 
So we passed a way from self-expression of the person to self-realization.
On the 14th of October, 1999 S«FC» had founded the Museum of nonconformist art (MNA). The museum should give the chance to contemporary art criticism to analyze and reveal a link of times in the Russian art, separated by incursion of Soviet ideoloogy: time of blossoming of Russian avant-garde (1910-20th years) and an epoch of artists-nonconformists (second half of XX century). 
The museum exists as the exhibition, scientific and archival center. All activity of a museum goes under Evgeny Orlov and Sergey Kovalsky's vigilant and sensitive management. As material to start museum work has served collection of works of nonconformist art of Leningrad-Petersburg of second half of XX century which has been collected by nonofficial artists in 1980-90th years. 
In 1999, according to the law of the Russian Federation on a re-registration of public organizations, the Fund «Free culture» confirms the status, but changes the name for the Society «Free culture». 
Name change refers following reasons: 
1) the idea of the organization as the fund receiving money for cultural programs and distributing them in concrete directions, has not justified itself; 
2) following the logic of historical development, it was necessary to confirm continuity of generations of nonconformists documentary: in 1970s — the Society of experimental exhibitions, in 1980s — the Society of the experimental visual arts, in the XXI century — the Society «Free culture». 
In 1999 «FC» had occupied the repaired part of a building and had renewed the contract with a city administration on its using as the art-center for a period of 49 years. The habitual name "Pushkinskaya-10", affirmed behind already well-known art-center, had not left use as the house part on the Pushkinskaya Street nevertheless remained for artists. The name of the great Russian poet became for a long time a part of national folklore, and it had served its purpose. 
Financial maintenance of ability to live of the art-center had been completely assigned on «FC». The exception was made by the personal initiative of the chairman of the Commission of culture of city Legislative Assembly of Leonid Romankov which had managed to book to the budget of Legislative Assembly point on rendering of small financial support to the art-center from 2000 to 2003. 
Self-maintenance was and remains the main problem of the non-governmental societies and the organizations. 
The largest event in a cultural life St.-Petersburg became Festival of independent art «From falling in flight» in 2004. So the Art-center "Pushkinskaya-10" celebrated the fifteen-year anniversary in CEH "Manezh". By a lucky chance this date had coincided with other anniversary, rather significant in the history of development of "nonofficial" art of Leningrad-St.-Petersburg in second half of XX century: the 30 anniversary of the first official exhibition of "nonofficial" artists in the house of culture of Gaza. 
The festival had been organized by forces of the Society «Free culture», the head of the publishing project «Avant-garde on Neva» Isaac Kushnir with assistance of MCC and administrations of SPb. 
Thanks to such cooperation it was possible to invite 17 artists-emigrants from France, Germany, Italy, Great Britain, Israel, Ukraine, the USA. Many of them for the first time for thirty years had arrived to Russia with their works. In 70th years they left driven by the authorities of Leningrad – had arrived to St.-Petersburg as dear visitors. Tremendously emotional meetings of artists of generation of «gazanevshina» had taken place. Between those who had left and who remained also all this time in Russia. Besides there was a meeting of the senior generation of nonconformists and the subsequent one which had won the place in the homeland and not only for themselves, but also for all "nonofficial" art of second half of XX century as a whole. On the initiative of «FC» and of a city administration it was possible to return the Russian citizenship to those expelled earlier artists who had wished it. We had invited to cooperation with our Museum private "nonofficial" collectors. Our collections connected by one concept of festival in one exposition had convincingly shown the importance and value of nonconformist art in the general history of the visual art. Art-center "P-10" had presented also other directions of the contemporary art: the literature, cinema, cartoon, performance, music, media projects. Every day in the Manezh hall there was something new. There were talking behind "round" table about value of «gazanevshina» in nonconformist movement and in the contemporary art, about mutual relations of contemporary culture and the state. 
For a long time in the Manezh there were no so many visitors. It was in a fever and shook. The TV, radio and the press supported steadfast viewer attention. 
All Festival was described in detail, illustrated and analyzed by two years later in the book-album «From falling to flight», created by forces of workers of Art-center "P-10", MNA, also publishing houses "Dean" and «P.R.P». Therefore there is no need in more details to describe its programs here. 
The main thing that it is necessary to notice that the Festival was certain "watershed" for the Art-center, having passed through which, the movement of nonconformist art narrowly directed vertically, began to extend across. Axes of system of cultural co-ordinates were designated. It became easier to understand directions, to track stages of their development, it was easier to find key works of art and, at last, to deduce on this world of artists which created cultural values, being in an underground for more than 50 years. 
On the "Pushkinskaya-10" several times more connoisseurs of the contemporary art of different age began to come. Teachers of many humanitarian institutions began to lead excursions and lectures on the basis of a collection of MNA. Students began to write course and degree works about «P-10». 
The art-center space had revived and became filled by a XXI century life. Whether we aspired to it? 
We remember that in work of forerunner of S«FC» - TEII, "nonofficial" artists participated, representing more than 20 cities of the USSR. Cities of the Eurasian continent from different directions of light had been involved. From the North artists from the White Sea, from the south from the Black and Azov Seas, from the West from Baltic Sea, from the East from Pacific ocean went. They went in Peter as to Mecca, in the centre of the Russian culture. This movement reminded, as there were caravans on trading ways for many centuries, and their way also lay through all continent from the sea to the sea. 
Great civilizations of the world, which culture had influenced and on our time, prospered on coast of the seas. The life of people depended on a sea level. Ebb bared shelves rich with sea products, granting to people riches and well-being. Tides filled in and pulled down cities, bringing people a trouble. Level of happiness of people depended on a sea level. 
Water unites people through over the world.
«Its universality: its democratic equality and constancy to its nature in seeking its own level: its vastness in the ocean of Mercator's projection: its unplumbed profundity in the Sundam trench of the Pacific exceeding 8,000 fathoms: the restlessness of its waves and surface particles visiting in turn all points of its seaboard: the independence of its units: the variability of states of sea: its hydrostatic quiescence in calm: its hydrokinetic turgidity in neap and spring tides: its subsidence after devastation: its sterility in the circumpolar icecaps, arctic and antarctic: its climatic and commercial significance: its preponderance of 3 to 1 over the dry land of the globe: its indisputable hegemony extending in square leagues over all the region below the subequatorial tropic of Capricorn: the multisecular stability of its primeval basin: its luteofulvous bed: Its capacity to dissolve and hold in solution all soluble substances including billions of tons of the most precious metals» James Joyce. «Ulysses». 
That fact that a zero mark of level of world ocean is in SPb, on island (in the past: Retu-Saari-Kronstadt-Kotlin) has pushed us to thought that Festival of independent art should be called "The level of a Sea" and to accept artists of many sea cities from the different countries. 
The reconstruction of intellectual space of nonconformist art in scales of the former empire, over artificial borders dividing free culture becomes the following our problem.

� Further P-10


� Further S«FC» - creative union of the professional contemporary art and culture workers in Russia and foreign countries.  Registrated in 1991 in Saint-Petersburg as non-profit, regional social organization. 


� CC VKP (b) - Central Committee  of All-Russian  Communist Party (bolshevikov). 


� the Society of Experimental Exhibitions (TEV) – See book «Gazanevshina». Series «Avant-garde on Neva»/ Compiler A.Basin. - Publishing house Co Ltd «P.R.P.», Spb. – 2004.


� the Society of the Experimental Visual Art – See book TEII. From Leningrade to Saint-Petersburg. «”Nonofficial” Art» of 1981 – 1991s / Compilers S.Kovalsky, E.Orlov, J.Ribakov. – Spb.: Publishing house Dean, 2007. 


� Litorinovoe Sea – (from lat. name of sea mollusc Littorina littorea ) formed nearby 2000 B.C. as a result of increasing of Sea Level and  breaking of waters of Ladoga lake to Markizovoy pool and Baltic sea. The Litorinovoe sea filled in all territory of contemporary Petrograd except of outskirts of Wood. The border of Dnevrebaltic pool passed in the centre of contemporary Petersburg of the XXI century, nearby to the Ligovo-Christmas ridge, near which now there is art-center "Pushkinskaya-10". (See Geological excursions in outskirts  of Petrograd / Prof. B.Raykov. – The state publishing house. – Moscow-Petrograd. – 1923.; Natural-historical excursions across Petrograd. – Compendium the first, prof. B.E.Raykov. – The state publishing house – Moscow-Petrograd. – 1935).


� Humanitarian Fund «Free Culture», further in text «FC».


� Term was created by Timur Novikov, had meaning abandoned houses of 1990s years.


� See the map of the memorable places of  «nonofficial» art of Leningrade-Spb in book «From falling to flight», dedicated to the Festival of Independent Art, held in Central Exhibition Hall Manezh in 2004 (P.503-518, publishing house Dean. – SPb. – 2006.)
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